Guide Tones for Improvisation
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Guide-tones: root + 2 parts: 3rds & 7ths Root + 3 parts: Sths & 9ths
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Root + 4 parts: 9ths & 13ths Root + 4 parts: 9ths & 13ths
'] 5 9
FaY P
0 — 1 & 5 5 9 5
b=t & ool oy
7 3 7 3 7
2 D §) 0 7 @
* v W v AViVS
II A% I 11 \'% I
Lines utilising guide-tones
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5t09 to5 "OneDavid Beckham"
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Combinations of guide-tones
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Chromaticised guide-tones in combinations
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Guide Tone Destinations/Resolutions
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Apply the entire set of guide-tone destinations to your approach to functional harmony.
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"Wahoo" traces guide-tone lines. Here are some eome extensions of the initial idea... Guide-tones for improvisation.. 4
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"Body and Soul" - Bass plus 3 parts
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Trace the parts/guide-tone lines

Derive lines that voice lead from the guide-tone lines



