Chord Tone Improvisation - Scales and Enclosure

An effective practice proceedure - chord tone improv - add passing tones
from scales -encloure of chord- tones or any targetted notes.
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B "Enclose” the chord-tones(decoration), surround chord-tones with
scale tones. .
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Chromatic enclosuresby semi-tone
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Jazz "language”
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B Sample solo using

enclosures

135 I y
& 1T = Lo -'l‘-'.d | ._‘_._b_‘ r Y
Bb7
G 0 S e POl e I e D
7 | I | — _’1_-'4 | | i s i A - i 1
EI\?'(? H. |.I. .I. A& ﬁ aa ’I\ o¢ - I_-f),'_l .I. : ol
> 1H b Sciidic: TS IE R s R
(_:_'4 ~ Q - r Sy
e e e B I I [ S e S e e
b
f—a"hﬁdd- a1 = e -
b b b
Bb7 N E@ E. Ab7 .
v preril N S r A s I I o I
D> . GA Em
o i - | ~

Notice ENCLOSURE CREATES A SENSE OF 2€S0LUTION/CADENCE
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EXeealsés - Write chord tone solo on simple sequence

- "Join the dots" in above solo
- Apply enclosures to chord tone solo

LietéN T0Coleman Hawkins, Bird, all bebop players, Keith Jarrett.
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