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Chord Tone Improvisation - Scales and Enclosure

An effective practice proceedure - chord tone improv - add passing tones
from scales -encloure of chord- tones or any targetted notes.

Chord-tone improv
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Join the dots... Connect the "frame" with chord scales
n Y — = —— ; ¥
o v > v—b‘ 4
1 3 5 1 3 5 3 3 7 5 7 etc
(227 AT, N
— 155 / i =
"Enclose" the chord-tones(decoration), surround chord-tones with scale tones
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Notice.... chord-tones can be enclosed from above or below
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CA Chromatic enclosures- by semi-tone
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mpl lo using enclosures
& HE = s - _,_!—b‘ e = ‘T’." y
F@ FA
= — I' o . a—b‘—
i
b
B’7 EbA Ebm , Ab7
T V ,
DLA Dga —4%— 7 cm
SSTiEs = ;
m H, & P
GR c7 FA
' =2 — 2 EeE=mEee s
7 _;11——“'—
FA Bb7 EbA
u ., b 1 b 5 ‘7‘ h ‘
! - m
|
. . b_b o ho a— Z——— > —
e ' - -

Notice - enclosure creates a sense of resolution/cadence
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Exercises _
- Write chord tone solo on simple sequence

- "Join the dots" in above solo

- Apply enclosures to chord tone solo
Listen to :

Coleman Hawkins, Bird, all bebop players, Keith Jarrett.
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